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THE ARTS COMMISSION 


To THE HONORABLE 
THE COMMON COUNCIL OF THE CITy OF DETROIT 


Gentlemen: 


We transmit herewith the report of the Arts Commission for the year ending 
December 31, 1960. 


A. INTRODUCTION 


By way of introduction, we shall mention certain events of outstanding im- 
portance in the year 1960. 

(1) The Kresge Foundation gave to the Founders Society $140,000 to roof 
over the open court in the south wing of the museum and make it into an interior 
court. The alteration was designed by Minoru Yamasaki and Associates; construc- 
tion will be completed in 1961. This will add some 4000 square feet of floor space 
to our building and be a great improvement in many other ways. 

(2) The exhibition MASTERPIECES OF FLEMISH ART: VAN EYCK TO 
BOSCH, financed by the Founders Society, and organized by our museum and 
the municipal museum of Bruges, Belgium, in the autumn of 1960, brought 
international attention to our museum. 

(3) A number of capital improvements, the most important of which was 
the renovation of the Lecture Hall and the lighting of the exterior of the building, 
were in progress at the end of the year through Capital Improvement Funds. 


B. MEMBERSHIP OF THE ARTS COMMISSION 


Mayor Miriani reappointed Robert H. Tannahill as an Arts Commissioner 
for a four-year term ending February 29, 1964. The other Commissioners are: 
Selden B. Daume, Leslie H. Green and K. T. Keller for the term ending February 
28, 1962; Douglas F. Roby (term ending February 28, 1963) and Mrs. Edsel 
B. Ford and James S. Whitcomb for the term ending February 28, 1965. At the 
Arts Commission meeting of December 12, 1960, Selden B. Daume was elected 
president and Robert H. Tannahill was re-elected vice-president. 


C. GROWTH OF THE COLLECTION 


The private friends of the museum gave us through the Founders Society 
259 objects of art valued at $398,780.85. No tax funds were used this year for 
purchases of works of art; the entire appropriation of the City's money went 
toward operation, maintenance, care of the building and grounds. 


D. NEEDS OF THE MUSEUM 


(1) Enlargement of our building in order to keep pace with the growth of 
our collection and the public use of the building. 
(2) Parking to make the building accessible to our visitors. 
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(3) Like every other department of the City, the financial pressure of the 
past years has affected our department. We are short both of professional and 
non-professional personnel, while the low level of salaries is causing some of our 
best professional people to look elsewhere for positions carrying higher compen- 
sation. Our problems can only be solved when the City as a whole solves its 
problems, we realize fully; yet we believe we are charged with the duty of calling 
the shortages of personnel and funds to your attention. 


E. MAJOR EXHIBITIONS, 1960 


Jan. 4—Jan. 17 Prints and Drawings from the Permanent Collection 

Jan. 12—Feb. 7 Eskimo Sculpture 

Jan. 27—Feb. 21 Michigan Artist-Craftsmen Exhibition 

Feb. 9—Mar. 6 Graphic Arts in Private Detroit Collections 

Feb. 23—Mar. 13 Gari Melchers: A Centenary Exhibition 

Mar. 1—Mar. 27 American Folk Arts from the Keene Collection 

Mar. 1—Mar. 27 Art by Israeli Young People 

Apr. 5—May 9 Master Drawings of the Italian Renaissance 

May 3—May 30 Costumes and Designs from the Metropolitan Opera 
22 


May 3—May Annual Exhibition of the Art Department of Detroit Public 
Schools 


May 20—Aug. 7 50th Exhibition for Michigan Artists 


June 14—Sept. 4 Watercolors and Ceramics from the John S. Newberry Col- 
lection 


July 25—Sept. Puppets and Puppetry 


Oct. 1—Oct. 23 4th Annual Exhibition from the Museum's Extension Serv- 
ices Workshops 


Oct. 18—Dec. 31 Masterpieces of Flemish Art: Van Eyck to Bosch 


Oct. 8—Nov. 6 Work from the Detroit Public School Classes for Talented 
Children 


Nov. 1—Nov. 20 Honor Awards: American Institute of Architects 
Nov. 8—Dec. 11 Primitive Art: Olsen Foundation 

Dec. 1—Dec. 22 Forms from Israel 

Dec. 19—Jan. 31 Early Sculpture of Quebec: Photos by J. P. Morisset 


F. EDUCATIONAL ACTIVITIES 


1960 saw an overall increase of more than thirteen thousand persons in the 
attendance at the varied program of lectures, seminars, tours, workshops, film 
showings and concerts presented by the Museum. The total annual attendance 
for these activities was 76,709. A number of educational projects underwent a 
considerable change. All production in the mass media, film, television, radio 
and LecTour, have been channeled into a new Department of Communications, 
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under the direction of John Morse. Great Stories in Film, a series launched in 
1959 to present film versions of popular classics to children of school age, has 
now established itself as a major attraction; such features as Light in the Forest, 
Moby Dick and Johnny Tremaine have been attended by well over 2,000 child- 
ren in a single day's showing. Daily showings of The First Oil Paintings (first 
film produced by the Museum’s Department of Communications) and The 
Golden Age of Flemish Painting were scheduled in the Museum during the 
exhibition of Flemish art, reaching a total audience of over 7,000 persons. _ 


The Cooperative Program with the Detroit Public Schools and Special School 
Appointments brought 20,000 Elementary, Junior High and High School students 
to the Museum for class tours of the permanent collection and special exhibitions. 


Seminars. Two specialized seminars were presented during the year, one re- 
stricted to professionals, the other open to the public free of charge. Problems 
in Conservation in the Decorative Arts was conducted by R. Hlopoff and son, two 
of the world’s foremost experts in the care and preservation of period furniture, 
ceramics, glass and metals. The week-end seminar was attended by some thirty 
museum curators and restorers from the East and Middle West. 

The seminar, Flanders in the Fifteenth Century, held during the Thanksgiv- 
ing week-end, brought seven American and Belgian art historians to discuss the 
outstanding problems of Flemish painting. The seminar was attended by 
curators, art historians and students from eight states and Canada, as well as by 
a large number of the general public. 


Lectures. The Annual Lecture Series presented four visiting authorities in art 
and architectural history: Cecil Gould, Assistant Keeper, National Gallery, 
London, Tintoretto and Veronese; John Steegman, Former Director of the 
Montreal Museum of Fine Arts, Taste in the 18th Century; Peter Blake, Editor 
of Architectural Forum, The Guggenheim Museum; Professor Ernst Kan- 
torowicz, Institute for Advanced Study, Princeton, The Dukes of Burgundy 
and the Italian Renaissance. 

The Detroit Society of the Archaeological Institute of America, under the 
guidance of Francis W. Robinson, Curator of Ancient and Medieval Art, spon- 
sored the following lectures: Professor George G. Cameron, University of 
Michigan, The Reliefs and Inscriptions of the Persian King Darius at Behistun; 
Dr. Spyridon Marinatos, University of Athens, Mycenaean Tombs and the 
Heroic Tradition at Nestor’s Dominion of Pylos; Dr. George Lechler, Wayne 
State University, Revisiting the Art Treasures of Wurzburg, Germany, and 
Archaeological Travels Along the Rhine and the Danube; Millard B. Rogers, 
Seattle Art Museum, An Archaeological Pilgrimage to Santiago di Compostela 


Rostislav Hlopoff demonstrating at a Seminar 
on “Problems of Conservation in the Decora- 
tive Arts” 
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in Spain; Dr. Edith Kovach, Detroit Classical Association, Roman Life on 
Pompeian Walls. 


Study Courses for Adults. Five series of special talks were offered to the public 
free of charge in connection with special exhibitions and aspects of the per- 
manent collection: Landscape Painting by Nicholas Snow; Major Trends in 
Modern Art by Ralph Glowacki; The Art of the Chinese by Jerome Pryor; 
Preview for Travelers by various members of the staff and The Art of the 
American Indian by Jerome Pryor. 

In cooperation with the Division of Adult Education, curators in the Educa- 
tion Department conducted the following eight- or ten-week courses: Great 
Masterpieces in the Detroit Institute of Arts by Nicholas Snow (Spring session ) 
and Jerome Pryor (Fall session); The Development of Modern Painting by 
Ralph Glowacki and Foundations of Contemporary Painting by Virginia Harri- 
man and Ralph Glowacki. 

As part of the third Annual Detroit Adventure, the Educational Department 
scheduled four Conversations: Defining Modern Art by Virginia Harriman and 
David Ecker and The Visual Expression of an Ideal: The Art of The High 
Renaissance by A. Franklin Page and Curtis Coley. Also as part of the Institute's 
participation in Detroit Adventure, the exhibition Master Drawings of the 
Italian Renaissance was arranged by Chief Curator Paul L. Grigaut assisted 
by Nicholas Snow. 


The Film as an Art. This long-standing film series, devoted to outstanding motion 
pictures from all countries, presented the following fine features: Ugetsu 
(Japan); Volpone (France); Ciske, the Rat (Holland-Germany); M. (Ger- 
many); Aparajito (India); Peter Panchali (India); Oedipus Rex (Canada); My 
Uncle (France). 


Mr. and Mrs. James O. Keene gaze 
at objects lent from their collection 
for the Exhibition of American 
Folk Arts 
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Concert Series. This distinguished series of musical events entered its third year 
under the guidance of Mrs. Michael Freeman, Chairman of the Founders 
Society Music Committee. Gerard Souzay, distinguished French baritone, 
Suzanne Bloch, lutenist, Rosalyn Tureck, noted interpreter of Bach, and Antient 
Concerts, a special ensemble of early instruments, presented programs devoted 
to music of pre-classical periods. Judas Maccabaeus, a little-known oratorio by 
Handel, was performed by the Little Orchestra of New York, under the direc- 
tion of Thomas Sherman. Balladeers Marais and Miranda, Murray Louis and 
Dance Company, The Festival Quartet and a premier American performance of 
La Voix Humaine by Francois Poulenc and Denise Duval completed the year’s 
presentations. 


STATISTICS 


CHILDREN’S PROGRAM 
Number of 
Meetings Attendance 
Cooperative Program with the Art Department, 


Detroit Public Schools .......................... 285 10,721 
Special Appointments for School Groups ............ 298 10,744 
Special Appointments for Club Groups ............. 40 1,073 
Workshops for Children and Family Workshops ..... . 95 4,664 

738 36,242 
ADULTS 
Special Appointments for Groups ................... 146 5,628 
Public Lectures and Gallery Talks ................. 162 5,859 
Seminar: Problems of Conservation in the 

Seminar: Flanders in the Fifteenth Century ......... 5 1,398 
Film Program: Flemish Exhibition .................. 73 7,115 

40,467 
1,291 76,709 


G. DEPARTMENT OF THEATRE ARTS 


The Detroit Puppet Theatre. Sixteen performances in the Detroit Puppet Theatre 
were attended by 9,042 people on the regular schedule of puppet performances 


for adults and children. 
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Institutional Programs. Because of the expense involved in sending out competent 
puppeteers to perform for small groups in the hospital and orphanage program, 
it was necessary to revise policy in this area. Tickets were made available to 
the children for the regular series and they were transported to the Institute 
by the various agencies. A total of 1,633 children benefited from the arrange- 
ment. The Junior League Puppet Troupe, under the auspices of the Detroit 
Puppet Theatre, presented their production to 2,650 children, making a total of 


4,283 children who were able to see puppet shows under the institutional 
program. 


Puppeteens. The teenage puppet troupe of thirty-five youths who make up the 
Puppeteens, presented Billy The Kid with the Cleveland (Ohio) Symphony 
Orchestra in a concert attended by 3,000 in March. The production was repeated 
for two performances with the Columbus (Ohio) Symphony Orchestra in 
October to a record attendance for the Symphony of over 5,000 people for the 
two concerts. The Puppeteens form a tremendously talented group, well disci- 
plined and enthusiastic. Wherever the young people have appeared, the impres- 
sion left by them was most gratifying. 


Workshops. The Youth Theatre Workshops have become one of the major proj- 
ects of the department. These include three six-week workshops and one ten- 
week workshop with a total of 158 students enrolled. The material covered in 


the courses taught included puppetry, design, acting, dance and puppet scenery 
design and construction. 


Exhibitions. In cooperation with the Detroit appearances of the Metropolitan 
Opera, an exhibition of costumes and stage designs by Motley for Simon 
Boccanegra and Il Trovatore, plus costumes from past Metropolitan produc- 
tions, was arranged in the Museum’s Print Galleries. From July 19 through 
September 25, a major exhibition of puppets, both contemporary and historical, 
from the Museum’s collection and from leading professional puppeteers, was 


held in conjunction with the convention of Puppeteers of America. A picture book 
of the collection was published. 


Puppeteers of America. The twenty-fifth annual convention of the Puppeteers of 
America was hosted by the Institute and the Department from August 1 through 
August 8. Some 350 puppeteers from 38 states gathered for the series of per- 
formances, lectures, discussions and workshops. Some nineteen different com- 
panies presented shows during the convention, over half of which were open to 
the public. Greetings to the Institute and the convention were received from 
President Eisenhower, Governor Williams and Mayor Miriani. The Mayor 


opened the convention and issued a proclamation declaring the week Puppet 
Theatre Week in Detroit. 


H. DEPARTMENT OF COMMUNICATIONS 


In July, 1960, a Department of Communications was established, headed by 
John D. Morse. Its purpose is to use all possible media, films, television, radio 
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and LecTour, as well as the press, for announcing to the people of the Detroit 
area the aims and activities of the Institute. 

The Puppet Festival during August gave the Department its first oppor- 
tunity to make use of television and radio. All of the local television stations 
were alerted to the activities of the Festival, and they all covered it, both by 
sending camera crews for newscasts and by inviting the puppeteers to appear 
on interview programs. | 

The use of radio was more spectacular. Gil Oden recorded a one-minute 
invitation to everyone to attend the Festival. This taped recording was sent to 
14 local radio stations with the request that they broadcast it whenever possible 
during the week. As a result of this new form of communication, plus full 
coverage in the press, Institute attendance during the week of the Puppet 
Festival nearly doubled over the previous week—from 4,114 to 9,065, including 
the 285 registered delegates to the Festival. 

For the Flemish exhibition one-minute public affairs announcements were 
used on both radio and television. In addition to arranging for TV news 
coverage of the arrival, the opening and the exhibition itself, the Department 
produced a one-minute film on the exhibition, which was sent to 15 television 
stations as far away as Traverse City and London, Ontario; most of these re- 
ported that they used it repeatedly during the exhibition. 

The cornerstone of the Department is films on art, an activity in which the 
Institute has been a leader among U.S. museums for several years. The films are 
distributed nationally by an agent in New York (netting the Museum an 
average annual income of $1,000) and free locally by the Detroit Public 
Library. Films are permanent and have a multiple use, as was demonstrated 
by the Institute’s most recent film, Flanders in the Fifteenth Century: the First 
Oil Paintings. 

This film served as a background of appreciation for the Flemish exhibition. 
It was offered to all television stations within a radius of 350 miles, and was 
shown on 15 of them, from St. Louis to Sault Ste. Marie. It was also offered to 
local educational systems, and was shown repeatedly over the eleven-week 
period of the exhibition by the schools of Grosse Pointe, Highland Park and 
the Lutheran schools. It was shown daily at the Institute during the exhibition 
and prints were made available for churches and club groups. Now being rented 
and sold by our agent, the film has been seen by more than a million people. 
Finally, sections of it will be incorporated in the next film to be produced by the 
Department, Great Ages of Art, and in future one-minute public affairs 
announcements. 

The Flemish exhibition also demonstrated the usefulness of LecTour. An 
aerial was installed in the two smaller exhibition galleries, and a thirty-minute 
gallery talk covering the entire exhibition was recorded. During the eleven 
weeks of the exhibition this was heard by 15,898 people, who paid a total of 
$3,974 for the rental of the transistor radios to listen to it. 

The above activities of the Department of Communications were carried on 
in addition to the regular news releases and calendars sent each week to 305 
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papers and radio stations in the greater Detroit area, and the preparation of 
special illustrated stories on the Flemish exhibition for various national 
magazines. 


I. THE RESEARCH LIBRARY 


The Research Library at the Detroit Institute of Arts was a busy place during 
1960. Its facilities were used by 1,429 people outside of our staff. They used 
approximately 125 books a week, or some 6,500 books a year. Together with the 
staff they used 15,236 slides. Around 3,000 phone calls requesting information 
came from the public. 112 more people who live out of town borrowed books 
through inter-library loan. 

Library material included 31,815 volumes of books, continuations and 
bound periodicals; 107,861 pamphlets, sales and gallery catalogues; 7,522 slides, 
size 2x2, and 27,847 slides, size 3x 4; 54,932 photographs, and approximately 
100,000 clippings. Of this material, 902 new books, continuations, periodicals and 
catalogues, 4,518 new sales catalogues and pamphlets, and 1,805 new 2 x 2 slides 
were acquired in 1960. 

In addition to serving 1,429 customers, Library staff members catalogued 
and processed 887 books, filed 10,733 catalogue cards, and classified 4,976 photo- 
graphs. Several dedicated volunteers put in many hours, aiding the Library staff. 


J. ATTENDANCE, BUILDING AND STAFF 


(a) Attendance. Our attendance for 1960 was 613,335, (an increase of 22,326 
over the preceding year). 


(b) Building and Grounds. The gift of the Kresge Foundation of funds to enclose 
the court in the south wing, the renovation of the Lecture Hall and new flood- 
lighting of the exterior of the building are mentioned in the Introduction to this 
report. 

Among other building improvements, new lighting was installed in the 
Rivera Court and in the Chinese Gallery. Eight picture storage screens were 
installed in the Basement Storeroom and two in the Ground Floor Storage Room; 
ten new folding tables were purchased. 

For the Founders Society, five new offices were built by the Museum staff; 
these are on the Ground Floor next to the Print Galleries. 

Practically all shrubbery along John R and Kirby Avenue has now been 
removed; and the new privet hedge along those sidewalks has been completed. 
Sidewalk and roof repairs have been made. 


(c) Staff Changes. One of the most significant changes of the past year was the 
reorganization of the Founders Society administration. This change, which 
involved Mr. Bostick and Mr. Tiedeman, is discussed in the Director's Report 
to the Founders Society. 

The setting up of a new department of Communications has been reported 
upon elsewhere. 

The Education Department lost three Junior Curators in 1960. Curtis Coley 
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left to become Curator of Paintings at the John Herron Art Institute, Indian- 
apolis; Patricia Slattery resigned to be married and Ralph Glowacki embarked 
on a study tour around the world. Nicholas Snow, Junior Curator since 1956, 
announced his resignation effective in January, 1961. Two new Junior Curators 
have helped to fill this gap: William Peck, graduate of Wayne State University 
and Josephine Withers, graduate of Oberlin College. 

William E. Woolfenden resigned in September to become Assistant Director 
of the Archives of American Art. He had joined the Museum staff in 1945, and 
had become Curator in Charge of Education in 1950. He was succeeded in that 
post by Virginia Harriman, formerly Associate Curator in the Education De- 
partment. 


(d) Publications by the Staff 


BOOKS AND EXHIBITION CATALOGUES 

Bostick, William A., Midwest Museums Quarterly (editor ). 

Grigaut, Paul L., American Folk Arts (editor). 
European and American Watercolors from the John S. Newberry Collection (catalogue). 
Master Drawings of the Italian Renaissance (foreword to the catalogue ). 

Oden, Gil, Puppets, Past and Present, a picture book of the puppetry collection in the Detroit 
Institute of Arts. 

Page, A. F., Gari Melchers, A Centenary Exhibition (catalogue). 
Fourteenth Exhibition for Michigan Artist-Craftsmen (catalogue). 
Fiftieth Exhibition for Michigan Artists (catalogue, introduction by Florence Davies). 

Payne, Elizabeth H., A check list of the exhibition Masterpieces of Flemish Art: Van Eyck 
to Bosch. 

Richardson, E. P., Flemish Primitives in American Collections (foreword to the catalogue 
Flanders in the Fifteenth Century: Art and Civilization). 
Masterpieces of Flemish Art: Van Eyck to Bosch (foreword to the check list of the ex- 
hibition). 

Robinson, F. W., Illuminated Manuscripts from the Pierpont Morgan Library, New York 
(section in the catalogue Flanders in the Fifteenth Century: Art and Civilization). 

Snow, Nicholas, Master Drawings of the Italian Renaissance (catalogue). 

PERIODICAL ARTICLES 

Grigaut, Paul L., “Late eighteenth-century French Silver in the Elizabeth Parke Firestone 
Collection,” Antiques, Vol. 77, No. 2: 164-67, Feb. 1960. 

Payne, Elizabeth H., “Pitts Family Portraits of the Eighteenth Century,” Antiques, Vol. 77, 
No. 1: 87-89, Jan. 1960. 


K. ACCESSIONS 
January 1, 1960 to December 31, 1960 


PAINTINGS—American Cinderella by Myron Barlow (1873-1937), 
Benjamin Berry Kercheval, and Mrs. Ben- Landscape by Ralph A. Blakelock (1847- 
jamin Berry Kercheval with daughter 1919), and Mother and Child by George 
Mary, second quarter 19th century. Gifts DeForest Brush (1855-1941). Bequest of 
of Mrs. Jane Grasselli, Geneva, Switzer- Dexter M. Ferry, Jr. 
land. Abstraction by John Ferren, contemporary. 
Portrait of a Man, second quarter 19th cen- Gift of John S. Newberry. 
tury. Gift of the estate of Robert Warren. Wharves by Richard A. Florsheim, contem- 
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porary. Gift of Mr. and Mrs. George Go- 
lanty, Dr. and Mrs. David A. Epstein 
and Dr. and Mrs. G. Gurman. 

John S. Newberry by Stephen Greene, con- 
temporary. Gift of John S. Newberry. 
Worthington Whittredge by Eastman John- 

son (1824-1906). D. M. Ferry, Jr. Fund. 

Abstract No. 7 by Robert Kaufmann (1913- 
1959). Gift of the Arts Fund, Inc., New 
York. 

Black Cedars and Red Vines by William 
Kienbusch, contemporary. Casein on 
paper. Gift of Dr. and Mrs. James E. 
Lofstrom. 

Detroit as Seen from the Canadian Shore 
in 1821 by General Alexander Macomb 
(1782-1841). Watercolor. Gift of Mrs. 
Robert Lee Stanton (deceased) through 
her son Ernest Newman Stanton, her 
daughter Mrs. Kenneth Taylor White, 
and the Burton Historical Collection. 

Abstraction No. 1 by Wallace Mitchell, 
contemporary. Watercolor. Gift of John 
S. Newberry. 

Clearing Skies by David Moreing, contem- 
porary. Gift of Mrs. David Moreing. 
Strange Pavilion by Guy Palazzola, con- 
temporary. Winner of the Detroit Mu- 
seum of Art Founders Society Purchase 

Prize. 

Cliff Landscape by Jamie Ross, contem- 
porary. Watercolor. Winner of the Mrs. 
Owen R. Skelton Purchase Prize. 

Anemones and Children by Frederick Sim- 
per, contemporary. Watercolor. Winner 
of the Museum Collection Purchase 
Prize. 

A Crowd by Peggy Smith, contemporary. 
Winner of the Palette and Brush Club 
Prize and the Garelik’s Gallery Purchase 
Prize. 

La Madalena by Grant Swayze, contem- 
porary. Gouache. Winner of the John S. 
Newberry Purchase Prize. 

Bombardement Incessant by Walasse Ting, 
contemporary. Gift of Mr. and Mrs. S. 
Brooks Barron. 

Children on Stilts by Carol Wald, con- 
temporary. Winner of the Norman I. 
Taylor Memorial Purchase Prize. 

Interior with Mother and Child by Charles 
E. Waltensperger (1871-1931). Gift of 
Mr. and Mrs. Bernard Walker. 

Sham Battle by Richard Wilt, contem- 


porary. Winner of the Detroit Museum 
of Art Founders Society Purchase Prize. 

Tobias Lear by Joseph Wood (1778-1830). 
Gift of the Founders Society, General 
Membership Fund. 


PAINTINGS—Other than American 

View of the Spaarne River, Haarlem by 
Jan van Goyen, Dutch (1596-1656). Gift 
of Mr. and Mrs. A. D. Wilkinson. 

King David Handing the Letter to Uriah 
by Pieter Lastman, Dutch (1583-1633). 
Gift of Mr. and Mrs. John N. Lord. 

Mountain Landscape by Roelandt Savery, 
Dutch (1576-1639). Gift of Mr. and 
Mrs. John Schneider. 

Three Women with an Infant, (after An- 
drea Schiavone), by David Teniers the 
Younger, Dutch (1610-1690). Gift of 
Mr. and Mrs. John Schneider. 

Its Roots Will Break My Studio Floor by 
John Bratby, English contemporary. Gift 
of Dr. and Mrs. James E. Lofstrom. 

Charles Moss, Archdeacon of Colchester 
and Bishop of Bath and Wells by John 
Hoppner, English (1758-1810). Gift of 
Yates G. Smith and Hal Smith, Jr. in 
memory of their father, Hal H. Smith. 

Final Scene from Kafka’s Trial by Robin 
Ironside, English contemporary. Gouache. 
Gift of John S. Newberry. 

Crossing the Ford by Jan Siberechts, Flem- 
ish (1627-1700). Gift of Mr. and Mrs. 
James S. Whitcomb. 

Portrait of a Woman by Juste Susterman, 
Flemish (1597-1681). Gift of the estate 
of Julie duCharme Marigliano. 

Fontainebleau—La Vallée de la Solle by Jean- 
Baptiste-Camille Corot, French (1796- 
1875). Gift of Mrs. Laura B. Higbie. 

Two Monarchs by Jean-Léon Gerome, 
French (1824-1904). Bequest of Dexter 
M. Ferry, Jr. 

Zinnias by Jean Lamouroux, French con- 
temporary. Gift of Miss Mary Simpson. 

The Garden of the Hesperides by Ker 
Xavier Roussel, French (1867-1944). 
Gift of the Collection of Walter P. 
Chrysler, Jr. 

Presence F 49 by Louis le Brocquy, Irish 
contemporary. Gift of Dr. and Mrs. 
James E. Lofstrom. 

The Resurrection by the Master of the Osser- 
vanza, Italian, 15th century. Gift of Mr. 
and Mrs. Henry Ford II. 
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Arianna and the Birds Dancing Around 
the Red Lake Suspended Through the 
Air by Tancredi, Italian contemporary. 
Tempera on composition board. Gift of 
John S. Newberry. 

Alexander Murray, 8th Baron Elibank by 
Sir Henry Raeburn, Scottish (1756- 
1823). Gift of Edward F. Fisher. 

Annette Seated by Alberto Giacometti, 
Swiss contemporary. Gift of the Friends 
of Modern Art. 

Than-ka (a processional or temple ban- 
ner), Tibetan, probably late 18th cen- 
tury. Painted on linen. Gift of Dr. and 
Mrs. William Lyon Lowrie. 


MINIATURES 

3 Wax miniatures: Baptism of Christ, Flem- 
ish, 17th century; Christ Carrying the 
Cross, and The Entombment of Christ, 
Italian or Flemish, 16th century. Gifts 
of Mrs. Helen Levy Welling and her 
children, David J. Levy, Jr., and Dr. 
Elizabeth Levy Langer, in memory of 
Dr. David J. Levy. 


SCULPTURE 

Crow, bronze bas-relief, by Leonard Bas- 
kin, American contemporary. Gift of Mr. 
and Mrs. Walter B. Ford. 

Portrait Head of Max Weber, bronze, by 
Helaine D. Blum, American contem- 
porary. Gift of friends of the artist. 

Composition, welded iron and copper, by 
Herbert Ferber, American contemporary. 
Gift of the Friends of Modern Art. 

Indian Shooting a Deer, bronze, by Paul 
Manship, American contemporary. Be- 
quest of Dexter M. Ferry, Jr. 

Bust of Jules Dalou, bronze, by Auguste 
Rodin, French (1840-1917). Gift of Mr. 
and Mrs. Walter B. Ford. 

Pope Clement IV, bronze, Italian, late 
17th/early 18th century. Gift of the 
Founders Society, General Endowment 
Fund. 

Dancer, bronze, by Paul Troubetzkoy, Rus- 
sian (1866-1938). Bequest of Dexter M. 
Ferry, Jr. 


DRAWINGS 

Music by Jared French, American contem- 
porary, ink, and Owl by Joseph Glasco, 
American contemporary, ink. Gifts of 
John S. Newberry. 

Medicine Man XIV by Jack Levine, Ameri- 
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can contemporary. Pencil. Gift of The 
Samuel and Louis Hamburger Foun- 
dation. 

Henry Theodore Tuckerman by Paul-Ce- 
saire Gariot, French (181ll-after 1880). 
Pencil. Gift of the Founders Society, the 
Director's Fund. 

Woman Seated by Henri Matisse, French 
(1869-1954). Pencil. Gift of John S. 
Newberry. 


PRINTS 

Membership Certificate of George N. Brady 
in the Michigan Society of the Sons of 
The American Revolution, American, 
1895. Gift of R. McClelland Brady. 

The Woods, intaglio print by Harry Brorby, 
American contemporary. Winner of the 
Mr. and Mrs. Lester B. Arwin Purchase 
Prize. 

Divergent Growth, intaglio print by Frank 
Cassara, American contemporary. Win- 
ner of the Park Gallery Purchase Prize. 

Abstraction, woodcut by Werner Drewes, 
American contemporary. Gift of John S. 
Newberry. 

Condor, woodcut by Raymond Gloeckler, 
American contemporary. Winner of the 
Hal H. Smith Memorial Purchase Prize 
and the J. Walter Thompson Company 
Prize. 

Triumph of Weed, etching by Gabor 
Peterdi, American contemporary. Gift of 
the Associated American Artists, New 
York. 

5 color lithographs of Niagara Falls, pub- 
lished by Ackerman, English, ca. 1820. 
Charles L. Freer Fund. 

2 hand colored engravings: Bunker’s Hill 
and Cupid’s Tower, published by M. 
Darley, English, 1776. Elizabeth P. Kirby 
Fund. 

Legend of the Blind Man and the Bear, 
sealskin stencil by Pootagook (ca. 1889- 
1959) and Kananginak, contemporary. 
Eskimos of Eastern Canada. Gift of the 
Willistead Art Gallery of Windsor. 

Excited Man Forgets His Weapon, stone- 
cut by Tudlik, Eskimo of Eastern Canada, 
contemporary. Gift of the Founders So- 
ciety, the Director's Fund. 

Owl, Fox and Hare Legend, sealskin sten- 
cil by Oshaweetuk, Eskimo of Eastern 
Canada, contemporary. Gift of the Found- 
ers Society, the Director's Fund. 


er 


+ 
Ses 
, 
4 
é 
= 
= i 
2. 
e 


Le Bal Paré, etching (after Augustin de 
Saint-Aubin), by A. J. Duclos, French 
(1742-1795). Gift of the Founders So- 
ciety, the Director's Fund. 

Paris Cafe Street Scene, etching by Rhein- 
hold Kalnins, French School, 20th cen- 
tury. Gift of Mr. and Mrs. James S. 
Whitcomb. 

Portfolio containing 1 original etching, re- 
productions of 28 drawings, and 18 
illustrations for “Images & Faire Mourir 
les Sirenes de Nostalgie”, by Peter Takal, 
contemporary, French School. Gift of 
Mr. and Mrs. Kaye Frank. 

The Marquis de Marigny, engraving (after 
Louis Tocqué), by J. G. Wille, (1715- 
1808), French School. Gift of John S. 
Newberry. 

Self Portrait, lithograph, and Strand, etch- 
ing, by Max Beckmann, German (1884- 
1950). Gift of Robert H. Tannahill. 

12 etchings and original woodcut illustra- 
tions in “Chef-d’'Oeuvre Inconnu’, by 
Pablo Picasso, Spanish contemporary. Gift 
of Robert H. Tannahill. 


CERAMICS 

3 Branch Pots, stoneware, by Henry D. 
Collinson, American contemporary. Win- 
ner of the Sidney F. Heavenrich Purchase 
Prize. 

Bowl, pottery, Canadian, 19th century. Gift 
of Miss Virginia Harriman. 

Vase, Chinese, 19th century. Gift of Mrs. 
Julian Harris, Nantucket Island, Mass. 

1 Incense Burner and 5 Bowls, pottery, 
Costa Rica. Gift of Francis E. Ross, Ann 
Arbor. 

5 Plaques, tile, Dutch, 18th century. Gift of 
Mr. and Mrs. Marc Patten. 

26 Staffordshire Figurines and Cottage Fig- 
ures, English, 18th and 19th centuries. 
Gift of John S. Newberry. 

Punch Pot, salt glaze, English (Stafford- 
shire), ca. 1760. Gift of the Founders 
Society, the Director’s Fund. 

Cup and Saucer, gold lustre glaze, English 
(Staffordshire), ca. 1820. Gift of Mrs. 
Russell A. Alger. 

Pilgrim Bottle, faience, French, 1738/1749. 
Mary Martin Semmes Fund. 

Figure of a Youth, porcelain, French, ca. 
1755. Gift of Rosenberg and Stiebel, New 
York. 

Plate, Italian, first quarter 18th century. 


Joseph Boyer Memorial Fund. 

Hanging Vase, pottery, Japanese, 17th cen- 
tury. Gift of the estate of Robert Warren. 

Bowl, porcelain, Japanese, probably late 18th 
century. Gift of Mr. and Mrs. James O. 
Keene. 

3 figurines: Mother and Child, Seated 
Woman, and Seated Man; 4 bowls; plate; 
jar; beaker, pottery, Mexican. Gift of 
Francis E. Ross, Ann Arbor. 

2 Storage Jars, pottery, Persian, 5th/12th 
century. Gift of Ohan Berberyan, New 
York. 


DECORATIVE ARTS 

Ostrich Egg, mounted in ormolu, French, 
ca. 1780. Gift of Mr. and Mrs. Benson 
Ford. 


SILVER 

Cup, American, ca. 1820. Gift of Mrs. Paul 
Penfield. 

5 Souvenir Teaspoons, American, 19th/20th 
century. Gift of Miss Frances Delehant. 
Pipe Warmer, Maker: Adrian Bancker, 
American (1703-1772). Gift of Robert 

H. Tannahill. 

Cup, Maker: John C. Moore, American 
(1789-1817). Gift of Robert H. Tanna- 
hill. 

Porringer, Maker: Otto Paul de Parisien, 
American (active 1763-1817). Gift of R. 
McClelland Brady. 

Hot water Urn, Maker: Henry Chawner, 
English, 1792/3; Spout Jug, Lamp, and 
Covered Tureen, English, 19th and 20th 
centuries; and Small Drip Coffee Pot, gilt, 
possibly English or East European, prob- 
ably 20th century. Gift of Mr. and Mrs. 
K. T. Keller. 

Souvenir Dish of Windsor Castle, English, 
late 19th century. Gift of Miss Frances 
Delehant. 

8 Small Nutmeg Boxes, English, late 18th/ 
early 19th century. Gift of Mrs. Henry 
Wineman. 

Hanukah Menorah, Maker: David Gumbel, 
Israeli contemporary. Gift of Charles E. 
Feinberg. 


BRONZE 

Jupiter, attributed to Alessandro Vittoria, 
Italian (1525-1608) and Centaur and 
Lion, Italian, 16th century. Gift of the 
Founders Society, General Membership 
Fund. 
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JEWELRY 

Ring, gold and topaz, by Bruce W. Blyth, 
American contemporary. Winner of the 
Mr. and Mrs. Lawrence A. Fleischman 
Purchase Prize. 

Ring, bronze, The Balkans, mid-19th cen- 
tury. Gift of Miss Milka Iconomoff. 


STONE 

Carved open-work relief, agrillite. Indians 
of North America, ca. 1820/50. Gift of 
Mr. and Mrs. David M. Sutter. 

3 Carved Figurines; mask; pendant; pair of 
earplugs; a celt. Mexican, Costa Rican, 
and Guatemalan, pre-Columbian. Gift of 
Francis E. Ross, Ann Arbor. 


METAL 

Pricket Candlestick, brass and wrought iron, 
Flemish, 15th century. Laura H. Murphy 
Fund. 

Set of four Candelabra, gilt bronze, by Jus- 
te-Aurele Meissonnier, French (1675- 
1750). Gift of Mr. and Mrs. Henry Ford 
II. 

Pocket Sun-dial, brass, German, 18th cen- 
tury. Gift of Dr. and Mrs. Irving F. 
Burton. 


TEXTILES 

Casement fabric woven by Jane Aistrope, 
American contemporary. Winner of the 
American Institute of Decorators Pur- 
chase Prize. 

Rya Rug woven by Dorothy Del Gaudio, 
American contemporary. Winner of the 
Founders Society Purchase Prize. 

Coverlet woven by Abram William Van 
Doren, American, 1851. Gift of the fam- 
ily of George E. and Harriet Rogers. 

4 embroidered Doilies, American and Chi- 
nese, 19th century. Gift of Miss Frances 
Delehant. 

2 lengths of Brussels Point Lace, Belgian, 
early 19th century. Gift of Mrs. Sidney 
Woolner. 

Part of a Farthingale, taffeta, “nglish, 18th 
century. William C. Yawkey Fund. 

Center of Orphrey, embroidered, Flemish, 
15th century. Octavia Bates and William 
Yawkey Funds. 

Panel, embroidered, French, late 17th/early 
18th century, and Table Cover, embroi- 
dered, French or Italian, early 18th cen- 
tury. Gift of Mrs. William D. Vogel. 

Pair of Chair Backs, damask, French, early 
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18th century. Gift of Mr. and Mrs. K. T. 
Keller. 

Part of a Stole, embroidered taffeta, and a 
silk brocade taffeta, mounted as a tray, 
French, 18th century. Gift of Mrs. Clar- 
ence Enggass. 

2 Panels, silk rep, and velvet, French, 18th 
and 19th century. Gift of Mr. and Mrs. 
Bernard Walker. 

Band of a Chasuble, embroidered satin, 
French, 18th century and Monuments of 
Paris, printed fabric by Hippolite Lebas, 
French, ca. 1816. William C. Yawkey 
Fund. 

Cushion Cover, embroidered silk, German, 
late 17th century. Gift of Egon Wedell 
and Brryman Ridges, New York. 

2 lengths of Gold Cloth, bizarre designs, 
India, ca. 1700, and A Huntsman and a 
Girl in Landscapes, woven, Italian, mid- 
18th century. William C. Yawkey Fund. 

Panel, silk, possibly Italian, early 18th cen- 
tury. Gift of Mr. and Mrs. Bernard 
Walker. 

Rug, Persian, early 20th century. Gift of 
Robert H. Tannahill. 

Wall Hanging or Banner, embroidered mus- 
lin, Scottish 1796. Gift of Mrs. C. A. 
Richards. 

Rug, linen and wool, Spanish, 18th cen- 
tury Gift of Dr. Ransom Smith Robert- 
son in memory of Fred L. and Edith 
Robertson Smith, Locust Valley, N. Y. 


COSTUMES AND 
COSTUME ACCESSORIES 


Handscreen, embroidered and painted; scis- 
sors in embroidered case; 13 handker- 
chiefs, 3 of embroidered silk; 2. silk 
scarves, American and Chinese, 19th cen- 
tury. Gift of Miss Frances Delehant. 

Handkerchief, embroidered, American, 20th 
century. Gift of Miss Jennie Cach. 

Bertha, 2 flounces, and a handkerchief, lace, 
Belgian, 18th century. Gift of Mr. and 
Mrs. Marc Patten. 

Scarf, silk lace, Belgian, third quarter 19th 
century. Gift of Mrs. Clarence Enggass. 

Shawl, silk, probably Chinese, mid-18th cen- 
tury. Gift of Mrs. Sidney Woolner. 

2 Purses, petit-point, and beaded, English, 
18th century. William C. Yawkey Fund. 

Mannequin, carved and painted wood, prob- 
ably French, 18th century and Gown, 
French brocaded silk, Italian, 18th cen- 
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tury. Gift of friends of Mrs. A. C. Weibel, 
Curator of Textiles Emeritus, in honor of 
her 80th birthday. 

2 Handkerchiefs, linen and lace, French, 
third quarter 19th century. Gift of Mrs. 
Charles B. Crouse. 

Shawl, lace, French, third quarter 19th 
century. Gift of Mrs. Benjamin D. Welling. 

Shawl, India, 19th century. Gift of Mrs. 
Ferguson Wall. 

Kimono, floral crepe, Japanese, 19th cen- 
tury. Gift of the estate of Robert Warren. 

Cape and Rebozo, woven, Mexican, 20th 
century. Gift of Mr. and Mrs. Henry 
Ford II. 


FURNITURE 

2 Arm Chairs, birch, Canadian, late 17th 
and 18th century. Gift of the Founders 
Society, the Director’s Fund. 

Arm Chair, French, ca. 1750. Gift of Mr. 
and Mrs. Henry Ford II. 

Spinning Wheel, wood, French, 18th cen- 
tury. Gift of Mr. and Mrs. Marc Patten. 

Table, walnut, Italian, early 17th century. 
Gift of Mr. and Mrs. Trent McMath. 


COINS 
5 coins: Tetradrachm, silver, Greek, ca. 450 
B.C.; Ecu de Saint Pierre, gold, The 


View of the Golden Anniversary Exhibition 


for Michigan Artists, 1960 


AMVERSARY 
FOR 
MICHIGAN ARTISTS 


Netherlands, 14th century; Gold Florin, 
The Netherlands, 15th century; Lion 
d'or, The Netherlands, 15th century; 
Tetradrachm, silver, Parthian, 3rd cen- 
tury. Gift of Dr. and Mrs. Irving F. 
Burton. 

Gold Solidus, Byzantine, 7th century. Gift 
of E. P. Richardson. 


MISCELLANEOUS 


Belle Isle Lace, photograph by Davis B. 
Hillmer, American contemporary. Win- 
ner of the Eva Briggs Purchase Prize. 

Line Towers, Sideshow Drummer, and 
Patched Wall, photographs by William 
C. Rauhauser, American contemporary. 
Winners of the Boulevard Photographic 
Inc. Prize. 

Vase by Emile Gallé, glass, French, ca. 
1900-1910. Gift of Mrs. S. R. Livingstone 
and Mrs. Harley G. Higbie. 

Ear Ornament and Dipper, shell, Mexican, 
pre-Columbian. Gift of Francis E. Ross, 
Ann Arbor. 

15 Moulds for Masks, terracotta, Mexican, 
19th century. Gift of George P. Edgar, 
New York. 

Dagger, Persian, 2nd/lst millennium B.C. 
Gift of Dr. and Mrs. Irving F. Burton. 


Respectfully, 

SELpEN B. Daume, President 
E. P. RicHarpson, Director 
Wo. A. Bostick, Secretary 
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THE DETROIT MUSEUM OF ART 


FOUNDERS SOCIETY 
Officers and Trustees 


ALVAN MACauLey, JR., President, Mrs. HENry Forp II, Epwarp E. RoTrHMan, 
Douctas F. Rosy, Vice-Presidents, Joun N. Lorp, Treasurer 
Roy D. Chapin, Jr., Ferdinand H. Cinelli, Walker L. Cisler, John R. Davis, 
William M. Day, Lawrence P. Fisher, Lawrence A. Fleischman, 
Mrs. Gaylord W. Gillis, Jr., Leslie H. Green, Alan W. Joslyn, 
Ernest Kanzler, Ralph T. McElvenney, John S. Newberry, 
Mrs. Allan Shelden, John W. Shenefield, Mrs. Harry L. Winston 


Honorary Trustees 


James S. Holden, Dr. George Kamperman, Harvey S. Firestone, Jr., 
Mrs. Harvey S. Firestone, Jr., Mrs. A. D. Wilkinson, 
George Pierrot, Mrs. Horace E. Dodge 


Associate Trustees 


Mrs. Michael F. Freeman, Mrs. J]. Crawford Frost, 
Mrs. Daniel W. Goodenough, Mrs. Isadore Levin 


A. REPORT OF THE PRESIDENT AND EXECUTIVE 
SECRETARY 


To THE MEMBERS OF THE DETROIT MUSEUM OF ART 
FOUNDERS SOCIETY 


Ladies and Gentlemen: 

The Founders Society carried on a major membership campaign which 
spanned the year 1960. It added 1270 new members to the Society, bringing 
the year-end total to 4546. The Metropolitan Opera Benefit again was an out- 
standing success, netting the Founders Society $30,947. The combined 1959-1960 
opera benefit purchased the Flemish fifteenth century triptych by the Master of 
St. Ursula. 

During 1960 the following members assumed new stature in the Society. 
Major Benefactor: Leslie H. Green; Benefactors: Walter Chrysler, Jr., Mrs. 
George M. Endicott, Benson Ford, William C. Ford, Mrs. William C. Ford, 
John N. Lord; Fellows: Henry E. Candler (deceased), David B. Moreing, John 
Schneider. 
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Again this year the Society benefited from a large group of generous mem- 
bers who contributed their time, works of art, and money. The Society received 
cash income from sources of gifts, dues from memberships, contributions from 
corporations, income from Springwells property, income on endowments, patron 
gifts to Flemish Exhibition, interest on short term investments, totalling 
$676,385 which was used to finance the purchase of works of art, and also the 
numerous and varied activities and educational programs sponsored by the 
Society. 259 works of art were contributed to the Detroit Institute of Arts by 
the Founders Society, with a total value of approximately $400,000. 

The biggest activity of the year was the Founders Society’s participation in 
the exhibition, Flanders in the Fifteenth Century: Art and Civilization, which 
was co-sponsored by the Municipal Museum of Bruges and the Detroit Institute 
of Arts. The exhibition, originally conceived by our Director, Dr. E. P. Richard- 
son, required approximately four years to develop. It was a superb exhibition of 
national and international significance. The catalogue for the exhibition was 
chosen as one of the Fifty Books of the Year and has become an invaluable 


reference book. During the eleven weeks of showing, over 105,000 people 
viewed the exhibition. 


Mr. Macauley made the following standing committee appointments: 


Activities: Mrs. J. Crawford Frost, Chairman 

Executive: Alvan Macauley, Jr., Mrs. Henry Ford II, Alan W. Joslyn, John N. 
Lord, Dougas F. Roby, Edward E. Rothman, Robert H. Tannahill 

Finance: John N. Lord, Chairman 

Friends of Modern Art: Mrs. Isadore Levin, Chairman 

Lecture Series: Virginia Harriman, Chairman 

Library: Lawrence A. Fleischman, Chairman 

Membership: William M. Day, Chairman 

Metropolitan Opera Benefit: Mrs. Henry Ford II, Chairman 

Music: Mrs. Michael W. Freeman, Chairman 

Nominating: Alan W. Joslyn, Chairman 

Public Relations: Edward E. Rothman, Chairman 

Women’s: Mrs. Daniel W. Goodenough, Chairman 


Throughout the busy year all committees functioned most effectively. Special 
credit is due the Women’s Committee, the Activities Committee, the Music 
Committee, the Public Relations Committee and the Membership Committee 
for their marvelous work toward the overall success of the Flemish Exhibition 
by making possible the dinners, receptions, coffees, concerts, and for creating a 
hospitable atmosphere for members of the Founders Society and their friends. 

The Picture Rental Library, sponsored by the Activities Committee, has again 
had a very fruitful year. In October the library added to its color prints a number 
of original works of art painted by Michigan artists. 
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The mission of the Founders Society is stated thus in the Articles of Incor- 
poration: 


(a) To assist the City of Detroit in the operation of the Detroit Institute 
of Arts by soliciting, receiving and administering money, property, and 
works of art to be donated to the City of Detroit or otherwise used so as 
to add to the City Collection of Works of Art. 


(b) To promote the people’s interest in and knowledge of art matters by 
classes, lectures, exhibits and such other methods as may be appropriate 
to that end. 


(c) To carry on such other activities in connection therewith and incident 
thereto as are not forbidden by the laws of the State of Michigan. 


Respectfully yours, 
ALVAN MACAULEY, JR., President 
CarL TIEDEMAN, Executive Secretary 


A festive dinner in the Rivera Court precedes the Opening of the Exhibition of Flemish Art 


42 


wie 
‘ 
Al 
6 | 


Richard Buck, Director of the Intermuseum 
Laboratory, Oberlin College, examines a 
Flemish panel 


William A. McGonagle, Curator in Charge 
of Extension Services, with three of the Asian 
participants at the UNESCO regional semi- 
nar in Tokyo, Japan, September 1960 con- 
cerning, “The Museum as a Center in the 
Development of the Community”. From left 
to right: Mr. Yen Liu, Director, Provincial 
Museum Taipei, Taiwan; Mr. McGonagle; 
Mr. Won Young Kim, Curator, National Mu- 
seum, Seoul, Korea and Mr. Wen-Lang Tai, 
member of the technical staff, National Tai- 
wan Science Hall, Taipei, Taiwan 


Curator Francis W. Robinson is assisted in 
the task of checking Flemish art objects on 
arrival 


Peter Selz of the Museum of Modern Art 
conducts a meeting December 5, 1960, with 
the Friends of Modern Art 
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B. TREASURER’S REPORT 
DETROIT MUSEUM OF ART FOUNDERS SOCIETY 
Statement of Condition—December 31, 1960 


ADMINISTRATION, ACTIVITIES & ACQUISITION FUNDS 


Special Endowment 
| General Activities Income Totals 
CASH, RECEIVABLES, PREPAID ITEMS 28,881 283,779 39,442 352,102 
Less: Current Liabilities 9,561 22.678 5,561 37,800 
19,320 261,101 33,881 314,302 
Short Term Investments ........ seabbinieecheebmnnats 49,214 39,722 88,936 
NET AVAILABLE FUNDS 19,320 310,315 73,603 403,238 
Merchandise Inventory _................ 31,049 31,049 
Equipment less Depreciation ................. 7,566 17,447 25,013 
26,886 358,811 73,603 459,300 
Less: Long Term Liabilities 23,750 23,750 
INCOME PRODUCING ENDOWMENT FUNDS 
Endowment Springwells 
Principal Park Totals 
CASH 18,689 1,263 19,952 
Less: Current Liabilities 000. 175 175 
Amount in Suspense 800 800 
NET CASH FOR INVESTMENT 17,889 1,088 18,977 
Short Term Investment 14,912 14,912 
Long Term Investments: Bonds .....W............... 148,926 148,926 
Mortgages 211,111 211,111 
Land and Buildings 2.000000... 1,920,000 1,920,000 


Respectfully submitted, 
Joun N. Lorn, Treasurer 


C. DIRECTOR'S REPORT 


1960 marked the seventy-fifth year of our institution. To commemorate this 
anniversary, we have begun work on a volume which will deal with the history 
of this museum, and the people who made it. It will include some three hundred 
illustrations of the supremely interesting collection we have today, Consider- 
able progress has been made on this publication, which will probably be ready 
by mid-summer. It can only reproduce a little over one percent of our collection, 
which has grown to be one of the major ones in the country. 

During the year, we were saddened by the loss of two outstanding friends of 
the Museum. Mrs. Lillian Henkel Haass, a woman of great intelligence and in- 
dependence of mind, was one of the great constructive figures in the creation of 
our institution. She became a member of the Founders Society in 1925, a member 
of its Board of Trustees in 1934, and served as its President from 1948 until 1955. 
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Mrs. Haass possessed a distinct flair for collecting, along with great knowledge 
and taste. Her interests were extremely broad and catholic. They ranged from 
prehistory, ancient Egypt and the Near East to the twentieth century. Almost 
every part of the Museum was enriched by her generosity, but especially the 
medieval and the American Indian arts which were her chief and most enduring 
loves. In 1951 Mrs. Haass’ many generous gifts and contributions made her a 
Major Benefactor. 

Mrs. Owen R. Skelton was a member of the Founders Society from 1932 
until her death in December 1960. From 1937 she gave an annual prize in the 
Michigan Artists Exhibition as an expression of her interest in encouraging the 
artists in Our own community. She herself, as an exhibitor, received the 1950 
prize given by the Detroit Branch of the American Association of University 
Women. The gift of the Skelton Fund in 1951 made Mrs. Skelton a Benefactor 
of the Founders Society. 

The year has been one of a number of important acquisitions, perhaps the 
major one of which was The Resurrection, by the Master of the Osservanza. Our 
collections have been enriched by some 259 gifts from many donors. They range 
from archaeological finds from the jungles of middle America to the large con- 
temporary oil by Walasse Ting, gift of the Friends of Modern Art. 

This has been a year of reorganization. Ours is a dual institution, public and 
private; each side today presents us with new challenges. As a result, we have 
been forced to re-examine our role in the community, our goals, and our organi- 
zation. 

In order to equip our Founders Society to play a larger role than it has in 
the past, a reorganization took place during 1960. The secretaryship of the 
Founders Society had been only a part-time position since 1919. Mr. Clyde 
Burroughs and Mr. William A. Bostick in turn had fulfilled these duties in addi- 
tion to managing all the business side of the Museum budget; but the affairs of 
our Society had grown until this double load became too heavy for even the most 
devoted of secretaries. The time came when we needed additional help. 

The Society now has its own staff, under Admiral Tiedeman as executive 
secretary, to carry out its program. Early in the year a program of unified fund- 
raising was decided upon; a staff retirement system was established, and also 
a communications division, aimed to reach a vastly wider audience. Reports from 
this new division, along with those from the various departments, are given 
elsewhere. 

These are some of the things which we have done with the funds that have 
been given us. I feel proud of our staff, as I review the year. I think we can say 
that we have given the people of this city “the knowledge and enjoyment of art”, 
the words engraved over our doorway. 

E. P. Ricuarpson, Director 


D. FRIENDS OF MODERN ART 


In the Spring of 1960 the Friends of Modern Art presented to the permanent 
collection a major painting by the Swiss artist Alberto Giacometti, entitled 
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Annette Seated. This painting was purchased from funds provided by the 
benefit, Le Bal Moderne. 

During the 1960-61 season, the Friends of Modern Art planned no fund- 
raising project but presented a program for their past contributors on December 
5, 1960. On this evening Peter Selz, Curator of Painting and Sculpture Exhibi- 
tions at the Museum of Modern Art, conducted an open discussion with 160 
Friends on A Curator Looks at Modern Art, in the Rivera Court. This was one 
of the most stimulating and rewarding programs the Friends have yet presented. 


A. F. Pace 
Curator of Contemporary Art 


E. EXTENSION SERVICES 


As Detroit's suburban communities approached the 4,000,000 mark in 1957, 
it became clear that we had certain needs that could not be met by the facilities, 
present or future, of downtown Detroit. One of these needs was a community- 
level museum center for the enjoyment and interpretation of the collections of 
the Detroit Institute of Arts, as well as a center where experiencing the materials 
of the artist was possible. With this need in mind The Detroit Institute of Arts 
Extension Services department was established four years ago to interrelate and 
make available the many educational activities the Museum was already gener- 
ating. 

The suburban museum center is one response to changing economic, social 
and physical patterns of metropolitan Detroit. The continuing programs offered 
are related to the needs of children, of family groups and of adults seeking 
serious development in the arts. 

The following is a summary account of Extension Services activities in seven- 
teen suburban communities of metropolitan Detroit during the year 1960. These 
centers were in the following communities: Birmingham, Cherry Hill, Dearborn, 
Farmington, Ferndale, Grosse Pointe, Hamtramck, Lincoln Park, Livonia, Mel- 
vindale, Mt. Clemens, Oak Park, Redford Township (two centers), Royal Oak, 
Southgate and St. Clair Shores. 

The total enrollment for 1960 in these centers was nearly 4,000 with parti- 
cipants coming from thirty suburban communities. Twenty-seven part-time in- 
structors on the Extension Services staff assisted in teaching 103 workshop 
and lecture series offered, each of which was six weeks in length. 

During October the ground floor galleries of The Detroit Institute of Arts 
were devoted to the Fourth Annual Exhibition from the Museum’s Extension 
Services Workshops. An opening reception for participants, their families and 
friends was held on Saturday, October Ist, which was attended by over 900 
people. Three exhibitions of similar scope were arranged in Farmington, Ham- 
tramck and in the conference building for the Third General Assembly of the 
International Society for Education through Art in Manila, the Philippines. 

Four special auditorium programs concerned with the topic What is The 
Detroit Institute of Arts? were presented in two suburban communities as well 
as numerous talks to suburban Parent-Teacher Associations on The Values of the 
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Extension Services Program for Communities of Metropolitan Detroit. 

During August and September the curator represented the United States in 
two Oriental seminars: first, The Third General Assembly of the International 
Society for Education through Art in Manila where he spoke on The Place of 
the Musuem in Art Education, and second, the UNESCO Regional Seminar in 
Tokyo. The theme of this seminar, which included two representatives each 
from the countries affiliated with the United Nations in the Pacific area, was 
The Museum as a Cultural Center in the Development of the Community. 
Attendance at these meetings was made possible through the generosity and 
interest of Mr. John S. Newberry. 

The Extension Services program of the Founders Society is developing a 
new audience and a new patronage for The Detroit Institute of Arts and is 
serving as a new fountainhead of artistic talent and activity. Extension Services 
centers are an important factor in the growth of metropolitan audiences for 
the arts. 

A. McGONAGLE 
Curator in Charge of Extension Services 
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Archivist's Report 


With the appointment of William E. Woolfenden as Assistant Director of 
the Archives of American Art and Director of the Ford Foundation’s Survey of 
the Role of the Creative Arts in American Civilization the Archives has broad- 
ened the sphere of its activities. 

The year 1960 saw the bulk of the holdings of the Archives doubled. This 
has made imperative a program involving volunteer workers to assist the pro- 
fessional staff in processing the material as it comes in. The New York office 
started an important project—the microfilming of the complete files of American 
art auction catalogues. To date the filming of the American Art Association 
catalogues has been completed for the period 1885-1929 and filming of the 
Anderson Galleries catalogues is well under way. 

The sale and auction which took place in the Institute during the third week 
of November under the sponsorship of the American Institute of Decorators 
proved to be a great success financially and at the same time attracted much 
attention to the Archives. 

L. Lestey, Archivist 
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THE DETROIT INSTITUTE OF ARTS 


ADMINISTRATIVE STAFF 
E. P. RicHARDSON 
Director 


WILLIAM A. Bostick Pau. L. GrIGAUT 
Secretary and Business Manager Chief Curator 


CURATORIAL STAFF 


Curator of Ancient and Medieval Art Francis W. Robinson 

Curator of Contemporary Art Ls A. Franklin Page 

Curator of Theatre Arts i ...Gil Oden 

Curator Emeritus of Textiles and Near Eastern Art Adele C. Weibel 

Honorary Curator of American Art Robert H. Tannahill 

Honorary Curator of Graphic Arts PRT John S. Newberry 

Honorary Curator of Architecture ........... W. Hawkins Ferry 

Honorary Research Fellow in Prehistory . ial George Lechler 

Curator in Charge of Education ..... : Virginia Harriman 

Curator in Charge of Workshop Activities and Extension Services............ William A McGonagle 
Junior Curators .. Jerome Pryor, William Peck, 


Josephine Withers, Jean Dodenhoff 


LIBRARY: Carol Selby, Librarian; F. Warren Peters, Associate Librarian, Elizabeth Fischer, 
Cataloguer 

PHOTOGRAPHER: Joseph Klima 

COMMUNICATIONS: John D. Morse 


PUBLICATIONS: Elizabeth H. Payne, Editor of Bulletin; William A. Bostick, Designer of 
Publications 


REGISTRAR: Eleanor Ferry 
BOOKKEEPER: Andrew Tomaszczyk 


BUILDINGS AND GROUNDS: Harold T. Shaw, Superintendent; Allen Campbell, Head Guard; 
Frank Engley, Auditorium Manager 


INFORMATION AND PUBLICATIONS COUNTER: Grace McTavish 


* * * 


THE FOUNDERS SOCIETY: Carl Tiedeman, Executive Secretary 
MEMBERSHIP: Honor Williams 
RELations: Helen Howard 
Art QuarTerLy: E. P. Richardson and Paul L. Grigaut, Editors; Marion B. Owen, Secretary 
Accountinc: R. B. Clarke 


* * * 
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L. Lesley, Archivist; Alice W. Hollis, Assistant Archivist. 


48 


4 
\ 
> 
| 
| 
J 
: 
| 
| 
| 
| 
: 
| 
| 
7 
‘ 
. 
tet 
¥ 


